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Sambello

Just as Sambello the title is a combination of two words - Sambaand handbell -
Sambello the pieceisacombination of two time signatures: 7/8 and 4/4. The piece is
not a samba, but that word kept coming to mind because I could envision two dancers
working theirway throughit. The piece 7s dance music in a way because of the
regularity of the change from 7/8 to 4/4; it is something you can count on and can be
followed along with dance steps even in 7/8 time.

Even if no one is dancing, the piece is a pyramid built with humble beginnings. It builds
to a calm plateau with a chime section in straight 4/4 time, then another build to a
massive middle section with all hands on deck and all guns blazing, followed by a
moribund but spritely ending. The movement of three measures of 7/8 followed by one
measure of 4/4 throughout most of the piece lends a sense of urgency and anticipation
followed by a short space of calm every four measures. The serene middle section on
chimes is a light breeze guiding along a lone sailboat on a flat sea followed by a build to
the apex and explosion, then a gradual decline to a happy ending.

Danny Lyons
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* mm. 33-35 and 37-39: C5 & B4 termporarily scored in non-standard clef for clarity. Only the first occurrence is circled.
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From the Top Music ~ Handbell Choir Catalog

Allelu by Jacqueline McNair & Martha Lynn Thompson
Be Joyful by Lee Afdahl

Ceremonial Fanfare by Michael Mazzatenta
Jehova, Senor de los Cielos arr. by Gail Downey
Morning Song by Matthew Prins

0 For a Thousand Tongues to Sing by V. Stephenson
Resplendent Ringing by Michael Mazzatenta
Sarabande by J.5. Bach, arr. by Betty Garee
Southwest Spirit Suite by Michael Mazzatenta
The Strawberry Roan by Fred A. Merrett
Entradas for Worship by Gail Downey

Rondo Borincano by Timothy Waugh

Spin the Dreydl| by Michael Joy

All Together May Praise by Lee Afdahl

Carmela by Fred A. Merrett

Fanfare on Joyful, Joyful by Bob Burroughs
Forgotten Dreams arr. by Betty Garee

Go Out in Joy by Lee Afdahl

Mountain Grandeur by Fhyllis Anschicks

My Jesus by Fred A. Merrett

Processional on an Opening Bell by M Mazzatenta
Winter Wonderland arr. by Gail Downey

Yellow Bird arr. by Gail Downey

In the Good Old Summertime by Fred A. Merrett
Joyous Echo Fanfare by Michael Mazzatenta

Ton Moulin by Valerie Stephenson

Badinerie by J.5. Bach, arr. Leila Norris
Cantabile: A Singing Spirit by Lee Afdahl
Crush Collision March by Larry Sue

Fantasie on Spirit of God arr. by Matthew FPring
O the Deep, Deep Love of Jesus by Derek Hakes
Blessedness of Unity Fealm 133 by Lee Afdahl
Nocturne by Kenneth Hytch

Air by J.5. Bach, tranecribed by Valerie Stephenson
Masters in This Hall arr. Gail Downey

Jazzin’ by Kathleen Wissinger

That Old Black Magic by Faul W. Allen

Triple Threat by Kathleen Wissinger

The Rakes of Mallow arr. by Carol Lynn Mizell

3-5(6) oct.+ opt. chimes, .SA choral & perc.
3 -boct. bells + opt. 3-5 oct chimes
2/4, or B octaves

3 -5 oct. belle, 3 oct. chimes, opt. vocal, guitar

2 -4 octaves bells or chimes

4orB/C octaves bells/opt. chimes

3-5 oct. bells, opt 2-3 oct. chimes

4 orboctaves

3-b octaves

B octaves bells/opt. chimes

3 - B oct. bells, opt. chimes & flute

S or5oct. bells/opt. 2 choirs/opt. chimes

5 octaves bells

3 - 5 oct. bells/opt. chimes

B octaves bells

5 - 5 octaves handbells

4 octaves + flute, C inst. or chimes

5 octaves bells

3,4, or 5 octaves

3 octaves bells/opt. chimes

2 (4) (5) octaves bells

3, 4 or 5 oct. bells/opt. chimes

3 - b octaves +opt. chimes/percussion
3 or 5 octaves + chimes

3 octaves

(2) (4) 5 octaves bells, (3) B oct. chimes

5 oct. bells and solo flute

3-5 (©) oct. bells/opt chimes

5 () oct. bells, 3 oct. chimes +opt F2
5oct.

(3) (4) 5 octaves bells, 3 oct. chimes
3 or 4-5 oct. bells/ Opt.chimes

5 octaves bells with harp solo

5 oct. bells and opt. chimes

S orboctaves

3 or 4/5 octaves bells

5 octaves bells

5-5 octaves bells

5/6 octaves bells + percussion

Hymns Your Way ~ by Gail Downey
Hymn accompanimente arranged for 2, 3, 4 or 5 octave choirs

Purchase any 10 for $19.95 or $2.50 each

(For a complete listing of hymn accompaniments, please check our web sitel)

Level Il
Level Il
Level Il
Level Il
Level Il
Level Il
Level I+
Level ll+
Level Il & I+
Level Il
Level Il & llI
Level Il & lll+

Level Ill-
Level Il
Level llI
Level llI
Level lil
Level llI
Level 1l
Level I
Level I
Level Il
Level Il
Level Ill+
Level Il1+
Level Ill+

Level IV
Level IV
Level IV
Level IV
Level IV
Level IV+
Level IV+

Level V
Level V
Level V
Level V
Level V
Level VI
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