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Meditations on the Theme of Peace comes out of an idea I had in my early 20s when I became fascinated 
with the idea of musical cryptograms – ways to spell out ordinary words using only the letters of the 
musical alphabet.

As I began developing the idea, I soon discovered the word “Peace” musically spells itself out almost 
naturally. Using the French system (where H=A, I=B, J=C, and so on), the letter “P” was assigned the 
musical letter B. For roughly 15 years, I only had a five note theme.

Fast forward to age 40, when the world itself was becoming increasingly violent and perilous. After hearing 
about a recent attack in Nice, France on Bastille Day, I heard this five note theme once again. At that 
point, I felt God pressing on my heart to write these notes down and knew I could no longer let these five 
notes sit. Yet I had no idea how I should structure this simple five note theme into a greater whole. Then I 
heard it: the Latin phrase “Dona nobis pacem” (“Grant us peace”). The final puzzle began placing itself 
together.

While the original five note motif is a central musical theme in the composition, I also wanted the Latin 
word “pacem” (“peace”) to be featured by itself in isolation. The E-flat pedal tone represents those voices 
who are crying out for peace. At the end of the composition, the “pacem” theme joins the “peace” theme as 
a way of suggesting that those voices are indeed heard.

With the exception of a few places, this composition uses the concept of perfect harmony in the 
accompaniment, where no extra harmonic tones are permitted to be heard (for example, all A-flat major 
chords have only those three notes present which make up the triad).

All royalties from this composition will go towards Seeds of Peace, an organization that teaches young 
children in several parts of the globe how to end the scars of hate and violence and instead harvest and 
spread the message of peace. You can find more information about this wonderful organization at 
seedsofpeace.org.

In this time of uncertainty, the most important gift we have is each other.

Let there be peace on earth, and indeed, let it begin with each of us.

Derek K. Hakes (Indianapolis, IN)

As I write these words, the world is recovering from 
another act of terrorism. Unfortunately, these acts 
have become all-too-numerous, inundating 
television news reports, regardless of the time of day. 
These have left many people wondering, “Is there 
any place safe anymore? When will enough finally be 
enough?”

July 2016
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Handchimes Used: 3 Octaves
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Performance Notes
 Three octave ensembles omit notes in (  )
Four octave ensembles omit notes in [  ]

                 Three and four octave ensembles omit notes in <  >
Five octave ensembles omit notes in {  }

Dedicated to all the victims of violence and terrorism worldwide
"If we have no peace, it is because we have forgotten that we belong to each other." Mother Teresa
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*If the Eb7 is available, omit the Eb6 (measures 76 and 77)
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*If the Db7 is available, omit the Bb6
**Three and four octave ensembles play the Nobis theme one octave lower through measure 101


