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* 5 and 6-octave ensembles omit notes C3 and below, m. 84 - m. 95 b.2
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œœœœ
œœœœ
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œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ

œœœœœ

œœœœœ.
œœœœ

œœœœ.
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œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œœœœœ

œœœœœ.
œœœœœ

œœœœœ.

106
œœœœ
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œœœœ
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œœœœ
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œœœœœ

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

œœœœœœ

œœœœœ
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85
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107 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ
œœœœœ.

œœœœœ.
œœœœœ.

œœœœœ.

ƒ

* Double up-stemmed treble clef notes through m. 113

*
108 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

109 œœœ œœœœœœ œœœ
œœœœœ.

œœœœœ.

110 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ
œœœœœ.

œœœœœ.
œœœœœ.

œœœœœ.
~ 7 ~ Cat. 20510



&

?

bbb

bbb

41

41

45

45

111 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

112 œœœ œœœœœœ œœœ

œœœœœ.
œœœœœ.

113
œœœ

œœœ ‰ ∑

œ œ œ œ œ œ œ œ œ

œœœœœ
.

‰ Œ Œ Œ Œ

ƒ

ƒ

P
R
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∑

œ œ œ œ œ œ œ œ œ

&

?

bbb

bbb

115

Œ .œ œ    .O

œ œ œ œ œ œ œ œ œOOO 
p LV

*

(all notes)

116

œ œ œ œ œ œ
O 

œ œ œ œ œ œ œ œ œOOO 

117

.˙ .œ œ  
 .O

œ œ œ œ œ œ œ œ œOOOO


LV

&

?

bbb

bbb

44

44

118

œ œ œ œ œ œ
O 

œ œ œ œ œ œ œ œ œOOOO


119

.˙ .œ œ    .O
œ œ œ œ œ œ œ œ œOOOObb


LV

120

œ œ œ œ œ œ
O 

œ œ œ œ œ œ œ œ œOOOO


&

?

bbb

bbb

44

44

85

85

42

42

121

w n   O
œ œ œ œ œ œ œ œOOOn

LV

* Double up-stemmed treble clef notes through m. 122

122  n   O
œn œ œ œ œ œ œ œOOO

LV

123 œœœœ
œœœ

œ

œœœœ
œœœœ

œœœ.
œœ
.

œœ
.

œœ.

RP

124 œœœœ
œœœ

œ

œœœœ
œœœœ

œœœ.
œœ
.

œœ
.

œœ.
~ 8 ~ Cat. 20510



&
?

bbb

bbb

42

42
85

85
43

43
85

85

125
œœœœ

œœœœ
œœœœ

œœœœ
œœœ
. œœ. œœ.

126 œœœœ
œœœ
œ

œœœœ
œœœœ

œœœ.
œœ
.

œœ
.

œœ.

127 œœœœ
œœœœ

œœœœ
œœœœ

œœœ
. œœ. œœ. œœ.

128
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœ
. œœ. œœ. œœ. œœœ

. œœ.

&

?

bbb

bbb

85

85

810

810

85

85

129
œœœœ

œœœœ
œœœœ

œœœœ
œœœ
. œœ. œœ. œœ.

130
œœœœ

œœœœ
œœœœ

œœœœ

œœœ
. œœ. œœ. œœ.

131
œœ

œœ œœ œœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ œœ
œœ œœ œœ

œœœœœ
.

œœ
. œœœœœ

.
œœ
. œœœœœ

. œœœœœ
.

*

molto cresc.

&

?

bbb

bbb

85

85

42

42

85

85

132 œœ œœ œœ œœœœ œ œœ œœ
œœœœœœ
˘ œœœœœœ

. œœœœœœ
. œœœœœœ

˘ œœœœœœ
.ƒ

133 œœ œœ
œœ œœœœ œ œœ œœ

œœœœœ

˘ œœœœœ

. œœœœœ

. œœœœœ

˘ œœœœœ
.

(   ) (   ) (   ) (   ) (   )

134
œœ œœ œœ œœœœ œœ œœ œœ
œœœœœœ

˘ œœœœœœ

. œœœœœ

˘ œœœœœ

.

(   ) (   )

135 œœ œœ œœ œœœœ œ œœ œœ
œœœœœ

˘ œœœœœ

. œœœœœ

. œœœœœ

˘ œœœœœ

.

&

?

bbb

bbb

43

43

85

85

86

86

136 œœ œœ œœ œœœœ œœ œœ œœ

œœœœ
˘ œœœœ

. œœœœ
. œœœœ

˘ œœœœ
.

* 6 & 7 octaves, double up-stemmed notes through m. 141

137
œœ œœ œœ œœ œœ œœœœ œœ œœ œœ œœ œœ

œœœœ
œœœœ.

œœœœœ

œœœœœ

138
œœ œœ œœ œœœœ œœ œœ œœ
œœœœ

œœœœ.
œœœœ.

œœœœ
œœœœ.

139
œœ œœ œœ œœœœ œœ œœ œœ
œœœœ

œœœœ.
œœœœ.

œœœœ
œœœœ.

~ 9 ~ Cat. 20510



&

?

bbb

bbb

86

86

44

44

85

85

140
œœ œœ œœ

œœ œœ œœœœ œœ œœ
œœ œœ œœ

œœœœœ

œœœœœ.
œœœœ

œœœœ.

141 œœ œœ œœ
œœ œœ œœœœ œœ œœ
œœ œœ œœ

œœœœœ

œœœœœ.
œœœœœ

œœœœœ.

142 œœ œœ œœ œœ œœ œœ œœ œœœ


œœ


œœœœœœ

œœœœœ

œœœœ
œœœœœ

*

&

?

bbb

bbb

85

85

41

41

85

85

143 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

144 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

145 œœœ œœœœœœ œœœ

œœœœœ.
œœœœœ.

146 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

&

?

bbb

bbb

41

41

44

44

147 œœœ œœœ œœœ œœœœœœ œœœ œœœ œœœ

œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

* 5 and 6 octave groups double treble clef up-stem notes up one octave; 
   7-octave groups double treble clef up-stem notes up both 1 and 2 octaves

148 œœœ œœœœœœ œœœ

œœœœœ.
œœœœœ.

149 œœœœ
œœœœ ‰ œœœœ 

œœœœ

œœœœœœœ.

œœœœœœœ.
‰ 

Sk RT

Sk RT

150

 Œ
œœœœœœ

 Œ œœœœœœ.
œœœœœœ.

œœœœœœ.
œœœœœœ.

Sk

Sk

151
œœœ ‰ Œ 

œœœ

œœœœœœ
‰ Œ 

~ 10 ~ Cat. 20510



Allelu Allelu Allelu Allelu Allelu by Jacqueline McNair & Martha Lynn Thompson 3-5 (6) oct.+ opt. chimes, .SA choral & perc. Level II
Be JoyfulBe JoyfulBe JoyfulBe JoyfulBe Joyful by Lee Afdahl 3 - 5 oct. bells + opt. 3-5 oct chimes Level II
CerCerCerCerCeremonial Femonial Femonial Femonial Femonial Fanfaranfaranfaranfaranfareeeee by Michael Mazzatenta 3/4, or 5 octaves Level II
JJJJJehovehovehovehovehova, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos a, Senor de los Cielos arr. by Gail Downey 3 - 5 oct. bells, 3 oct. chimes, opt.  vocal, guitar Level II
Morning SongMorning SongMorning SongMorning SongMorning Song by Matthew Prins 2 - 4 octaves bells or chimes Level II
O FO FO FO FO For a or a or a or a or a Thousand TThousand TThousand TThousand TThousand Tongues to Sing ongues to Sing ongues to Sing ongues to Sing ongues to Sing  by V. Stephenson 4 or 5/6 octaves bells/opt. chimes Level II
Resplendent RingingResplendent RingingResplendent RingingResplendent RingingResplendent Ringing by Michael Mazzatenta 3-5 oct. bells, opt 2-3 oct. chimes Level II+
SSSSSarararararabandeabandeabandeabandeabande by J.S. Bach, arr. by Betty Garee 4 or 5 octaves Level II+
Southwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit SuiteSouthwest Spirit Suite by Michael Mazzatenta 3-5 octaves Level II & II+
The Strawberry RoanThe Strawberry RoanThe Strawberry RoanThe Strawberry RoanThe Strawberry Roan by Fred A. Merrett 3 octaves bells/opt. chimes Level II
Entradas for Worship Entradas for Worship Entradas for Worship Entradas for Worship Entradas for Worship by Gail Downey 3 - 5 oct. bells, opt. chimes & flute Level II & III
Rondo BorincanoRondo BorincanoRondo BorincanoRondo BorincanoRondo Borincano by Timothy Waugh 3 or 5 oct. bells/opt. 2 choirs/opt. chimes Level II & III+

Spin the DreydlSpin the DreydlSpin the DreydlSpin the DreydlSpin the Dreydl by Michael Joy 5 octaves bells Level III-
All TAll TAll TAll TAll Together May Pogether May Pogether May Pogether May Pogether May Prrrrraise aise aise aise aise by Lee Afdahl 3 - 5 oct. bells/opt. chimes Level III
CarmelaCarmelaCarmelaCarmelaCarmela by Fred A. Merrett 3 octaves bells Level III
FFFFFanfaranfaranfaranfaranfareeeee     on Joyful, Joyful Joyful, Joyful Joyful, Joyful Joyful, Joyful Joyful, Joyful by Bob Burroughs 3 - 5 octaves handbells Level III
FFFFForororororgotten Drgotten Drgotten Drgotten Drgotten Dreamseamseamseamseams arr. by Betty Garee 4 octaves + flute, C inst. or chimes Level III
Go Out in JoyGo Out in JoyGo Out in JoyGo Out in JoyGo Out in Joy by Lee Afdahl 5 octaves bells Level III
Mountain GrandeurMountain GrandeurMountain GrandeurMountain GrandeurMountain Grandeur by Phyllis Anschicks 3, 4, or 5 octaves Level III
My JesusMy JesusMy JesusMy JesusMy Jesus by Fred A. Merrett 3 octaves bells/opt. chimes Level III
PPPPProcessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bellrocessional on an Opening Bell by M .Mazzatenta 3 (4) (5) octaves bells Level III
Winter WWinter WWinter WWinter WWinter Wonderland onderland onderland onderland onderland arr. by Gail Downey 3, 4 or 5 oct. bells/opt. chimes Level III
YYYYYellow Birellow Birellow Birellow Birellow Birddddd arr. by Gail Downey 3 - 5 octaves +opt. chimes/percussion Level III
In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime In the Good Old Summertime by Fred A. Merrett 3 or 5 octaves + chimes Level III+
Joyous Echo FJoyous Echo FJoyous Echo FJoyous Echo FJoyous Echo Fanfaranfaranfaranfaranfareeeee by Michael Mazzatenta 3 octaves Level III+
TTTTTon Moulinon Moulinon Moulinon Moulinon Moulin by Valerie Stephenson (3) (4) 5 octaves bells, (3) 5 oct. chimes Level III+

BBBBBadinerieadinerieadinerieadinerieadinerie by J.S. Bach, arr. Leila Norris 5 oct. bells and solo flute Level IV
Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit Cantabile: A Singing Spirit by Lee Afdahl 3-5 (6) oct. bells/opt chimes Level IV
Crush Collision MarchCrush Collision MarchCrush Collision MarchCrush Collision MarchCrush Collision March by Larry Sue 5 (6) oct. bells, 3 oct. chimes +opt F2 Level IV
FFFFFantasie on antasie on antasie on antasie on antasie on Spirit of GodSpirit of GodSpirit of GodSpirit of GodSpirit of God     arr. by Matthew Prins 5 oct. Level IV
O the DO the DO the DO the DO the Deepeepeepeepeep, D, D, D, D, Deep Loveep Loveep Loveep Loveep Love of Je of Je of Je of Je of Jesusesusesusesusesus by Derek Hakes (3) (4) 5 octaves bells, 3 oct. chimes Level IV
Blessedness of Unity Blessedness of Unity Blessedness of Unity Blessedness of Unity Blessedness of Unity Psalm 133 by Lee Afdahl 3 or 4-5 oct. bells/ Opt.chimes Level IV+
NocturneNocturneNocturneNocturneNocturne by Kenneth Hytch 5 octaves bells with harp solo Level IV+

AirAirAirAirAir by J.S. Bach, transcribed by Valerie Stephenson 5 oct. bells and opt. chimes Level V
Masters in This Hall Masters in This Hall Masters in This Hall Masters in This Hall Masters in This Hall arr. Gail Downey 3 or 5 octaves Level V
Jazzin’ Jazzin’ Jazzin’ Jazzin’ Jazzin’ by Kathleen Wissinger 3 or 4/5 octaves bells Level V
That Old Black Magic That Old Black Magic That Old Black Magic That Old Black Magic That Old Black Magic by Paul W. Allen 5 octaves bells Level V
TTTTTriple Thrriple Thrriple Thrriple Thrriple Threat eat eat eat eat by Kathleen Wissinger 3-5 octaves bells Level V
The Rakes of MallowThe Rakes of MallowThe Rakes of MallowThe Rakes of MallowThe Rakes of Mallow arr. by Carol Lynn Mizell 5/6 octaves bells  + percussion Level VI

FFFFFrom the Trom the Trom the Trom the Trom the Top Music ~ op Music ~ op Music ~ op Music ~ op Music ~ Handbell Choir CatalogHandbell Choir CatalogHandbell Choir CatalogHandbell Choir CatalogHandbell Choir Catalog

Hymn accompaniments arranged for 2, 3, 4 or 5 octave choirs
PPPPPurururururchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 each

                                   FFFFFrom the Trom the Trom the Trom the Trom the Topopopopop Music Music Music Music Music

     866.951.0053     866.951.0053     866.951.0053     866.951.0053     866.951.0053

(For a complete listing of hymn accompaniments, please check our web site!)

Hymns YHymns YHymns YHymns YHymns Your Wour Wour Wour Wour Way ~ ay ~ ay ~ ay ~ ay ~ by Gail Dby Gail Dby Gail Dby Gail Dby Gail Downeyowneyowneyowneyowney

www.FromTheTopMusic.com


